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ART REVIEW

By GRACE GLUECK

By now it is a rather familiar
exhibition theme, art from the last
days and death throes of the Soviet
Upbon. The better-known names of
the players today come readily — i
not altogether fluently — to the
tongue: Ihva Kabakow, Vitaly Komar
and Alexander Melamid, Grisha
Bruskin, Leonid Sckov, Alexander
Eosolapow, Eric Bulatov, Rimma
and Valery Gerloin,

5o it is no surprlse to find them in
the latest version of (he post-Soviel
art show, this time called *'Bemem-
brance: Russian PPost-Modern Mos-
talgin"™ at the Yeshiva University
Museam. Covering a wide range of
anti-Soviet approaches from  the
196078 on, the show incledes some of
the same works that appeared In
“Forbidden Art of Postwar Russia®™
at the Bruce Museurm of Ars and
Sclence in Greenwich, Conn., in 3001,

That show came from the collec-
tion of the Russian émigré Yurl
Traisman; he olso lent heavily to
this ane, which was mounted by Ye-
shiva with Alexandre Gertsman,
president and founder of the nonprof-
it Imternational Foundation of Rus-
sian and Eastern European Art (Int-
Art). The works, by 24 artists who
Erew up in the Soviet Union but now
live mostly clsewhere, have also
been borrowed (rom museums, gal-
leries and other private collectors.
Though it claims to be comprehen-
sive, it leaves o lot oot

Mr. Gertsman's use of the word
nostalgia in connection with this
complex, conceptually based art s
that yes, it celebrates the death of

the obd state-ordered Socialist Real-

ism, bul that while deploring or sati-
rizing the past i1 also looks back with
longing to the Busaia that was, and o
the failed ideals of its Comemunist
revolution. Having broken from the
old regime, he argues, the artists still
work under the spell aof the psycho-
logical pressure created by the offi-
cial Sovict apparatus,

“Dreep in their souls, Russian art-
ists bove and revere the old culture,”
he writes in the show's catalog.
““While lercely denying past culture
— & denial of the mﬂl.:d * i
cratic’ but all-too-suppressive re-
gime — they carry the traditional
Russian secret respect for a strong

“Remembrance; Bussian Post-Mod-
ern Mostalgia' remains at the Yeshi-
wa University Museum, 15 West 18th
Street,
through Feb. 1
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state; & habit of dealing with the
absence of the freedom to choose and
thus of using allegorical language.'

Ome of the show's most interestiglg

a husband and wife noted in Rusj
for their asbsurdist performa
works as well as for their objec
Here they deal in arcane symbosgs
that evake myth and religion. 1n thed

startling, life-size photograph of Ms,
Gerlovin, “Tree of Life'™ (19885), she
appears in goddesslike guise, her
body concealed by a long fall of tght-
Iy waved hair, her Tace and chest
marked in black with mr!litﬂl Wil
ing. “Eve' (1883.85) presenis her

1970's n!'sm,-m, mm ded to
traditional Russian art and parodied
Socialist Fealism, slyly hrmklng

with hair and body exiended by
drawing on the photo, sporting an
apple on her head. The work, with its
virginal imagery, seems io hark

““The
Toast,” from the " Anarchistic Synth-
esism'" series of 1885, part of a tripe
tyeh in which drinking seems (o be
the theme, they are hardly repre-
sented at thelr best

Mor is Mr. Kabakov, another cele-

brated unofficial Soviet artist known
for his ironic installations lampoon-
ing the indignity of Soviel domestic
and other social rituals, But alas,
mayhe because of space lmitations,
we are offéred here a mere wisp of
Mr. Kabakov, including *‘The Test of
Destiny,'” & small model of what ap-
pears to be a placid collective farm-
scape with a chubby angel hovering
over it and o group of four drawings
in which an all-but-empiy recltangle
is gradually invaded by feathered
wings. ¥

Better represented IS the wark of
the enormously clever Mr, Bruskin,
whose small-scale sculplures and
paintings derive from Jewish and
Russian sources, real and folklorie.
Inspired by the cabala, a medieval
Jewish mystical interpretation of the
Scriptures, he has integrated figures
of demons, angels, high priesis and
such with arcane text Also shown
here ane some of his well-known por-
celain figures representing Soviet
cltizens  in  catatonically dutifol
poses, like a field marshal holding a
missile.

Inevitably, much of the work,
whille influenced by life in the Soviet
Union, has been affected by Euro-
pean, American and Russian &t
movements. Mr. Bulatov's “Go, Stop,
Go™ (1871) mnd his “'Perestrolka™
(1970 derive their spacey, geomet-
ric arder from REussian Constractiv-
ism while appropriating the lan-
guage of the Soviet poster (itsell of
Constructivist derivation).

And MNatalyn Mesterova, in her
“Dream on the Shore (Reading Bu-
ber) ' {1068), depicis two men aslesp
an 4 bench, one with a book in his lap,
a3 an alrplane (or large dragonfiy)
overs over the sea. This painting
poks back to Surrealism, !

O the other hand, there 5 a witty
phservation of just how far official
Soviet art opposcs European Mod-
ernism in the now-Tamiliar “Meeting
al Two Sculptures” (1900) by Mr,
Sokov, who poses o brooding bronze
statuetie of Lenin against ane of Gia-
comeitl’s skinny striding figures.
America meets Soviet Reallsm, too,
in Mr. Koselapoy's “Mickey-Lenin™
(3002), another small bronze statue
of Lenin with the head of Mickey
Mouse, and in his superimposition of
Lenin's head on McDanald's
arches, with the legend ““McLenin's,
Mext Block."

et in its inclusion of thoss
wark lacks the sharpness and bite
IM best  post-Soviet  artists, the

show's impact 15 weakened. Compre-
mh"ﬂ. in this case, comes out dif-



